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0O0O0O0O0O0O0 Synopsis and Scenes _

The death of his father brings him back to earth. Did the father leave too early, or did
the son come too late?

Emotions he once neglected begin to surface and he redefines his views on family,
love, friendship and the value of existence.

Scene

01 Dream 12 Da Kou’s Home

02  Coach Terminal / The Sauna 13 The Park

03  Qi's Home 14 Kuan’s Mother's Home
04  Outside Intense Care Unit 15  Cafe

05  Kuan’s Mother’s Home 16 Outside Qi's Residence
06 A Corner of Some Bar 17 Outside the Sauna

07  ACorner of the Funeral Parlor 18  Hospital / Ward

08  Kuan’s Mother’s Home 19 Outside Qi’'s Residence
09 Hospital 20 Holistic Care Centre

10  Qi's Home 21 Epilogue

11 Kuan’s World
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By Cheung Mei

It was the third of July and rehearsals for
An Ordinary Man hadn’t started yet.
Finding a date to get the writer-director
Poon Chan-leung, and the two leads,
Louisa So and Cheung Kam-ching together
had proved difficult.

On the day Cheung came to speak with
me, he was accompanied by his wife and
daughter. Whilst we talked, the little girl
drew at a nearby table with her mother,
and every time she finished a drawing she
signed it and came over to show her father.
Poon and So arrived together, during the
interview So removed a bit of loose thread
from Poon’s shirt; meanwhile Poon took
snapshots of So. Ordinary relationships
were evident throughout the interview.

In An Ordinary Man, the main character
Zhikuan wanders between work, family,
lovers, friends and parties; each competing
for his time. Work exhausts him, but also
is his excuse to sideline his loved ones.
Partying is his escape, until he realises
that those he expected to always be
around are gradually fading from his life.

Poon’s father had passed away more than
a decade ago when Poon was in his early
thirties. This made him consider his own
mortality. He realised he might only live
to 60, which would mean he had already
lived half his life; he wondered how he
should continue with the remaining half.
He realised that he had been neglecting
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0000000000000 those closest to him. Years later, a close
ODO0DO0O0oDOoOooDo30000 friend of his also suffered the sudden
00000000000 OoOoO death of a family member. Poon noticed
800 000D DODO0O600 OO this usually jolly and boisterous fellow
000000 ooooooon had become quiet and still; he thought he
00000 Oo0oooooooo solidly embodied grief, and that there was
00000000 O0OoOOoOooOo anew sense of dependable simplicity as
Ooo00oooooOooooooan the weight of blood ties returned. Poon
Oo0o00ooooooooooan began to wonder if he had reacted similarly
D000 O0DO0DO0DO0O0OOoooo when his father died.
Oo0oooooooooooan
0000000 o0ooooon “This is my first play. Since it’s the first,
000000000 O0OOoOoOaon it's onIy natural to find a subject that
00000 o0oDooooooonan I’'m most sensitive to. | reaIIy wanted to
O000D0O0O0O0OO0OOOOOoO be able to write down this feeling | had.”
00000000 O0OOOO0On Poon is a full-time actor of the Hong Kong
00000000 O0OOO0O0 Repertory Theatre and has performed
000 in over 80 plays with the company. An
Ordinary Man draws upon his reflections
Oooooobooboobooon0 andfroma news story about a Hong Kong
0000000000 O0OO0DO0O resident who was kidnapped whilst on
O0D000D00OO0DO0OO0OO0DOO holiday. Ideas brewed in Poon’s head for
000000000000 DO0 almost eight years; it was only in 2005,
O00O0D0DO0OO0O0O08000O when he was in New York for six months
O0000O00O0O0O0O0O000 on an Asian Cultural Council fellowship
OD0D0DO0OO0ODO0DO0OO0OO0O0O0D0O0OO that he began to write. When he got back
O000O0O0OO0O0ODODO0OOooOoOO to Hong Kong, he plunged back into the
0002005000 00000 bustling, all-consuming city life. Then, in
O0000OO0OO0OO0OO0OO0OOoOOoOOoO 2009 when he took part in the Prospects
0000000000 O0O00O0 TheatrePlaywright Scheme |V he managed
O0o0o0o0oo0oo0o0b0O0Oo20090 0O to finish the play.
Oo0o0o0oooooooooOooao
O00O0O0O0O0OoO0OOoooOoOao Cheung, who has never collaborated
ooo with Poon before, said, “The play hasn’t

got melodramatic plotlines, it doesn’t
0obO0oobO0O0Db0D00 manipulate emotions. But the protagonist

|
|
O
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O00O00O0O0DO0OoOooooOoo  transforms when both his parents leave
00000000000 00O0O withinashort space of time; he realises he
OO00O0OO0O0O0O0O00O0O0OaO isn'tthe same anymore. From being self-
000000 oooooooan centred and caring for no one, he begins
Jdodo0doooooooooo tolook outside himself. He starts to care
00000000000 O0OoOo about others. His network of relationships
O0DO0O0DO0OD0DO0OODoDOOooonO deepens and grows stronger and his
ODO0O0DOoODOoOoOoooooo tightly cocooned persona begins to loosen
0000000 ooooooo up. Slowly he opens up and walks away
Ooooooooooooooon  from his previous self.”

00000 OoboDooooooao

oooooooooooooon Cheung has been on board since the first
0000000 o0oooon reading and has already developed a good
000000000000 Oon 9rasp of this elusive, sensitive, restrained
000000 O0O0OO0OoOmn Character, “My parents are well and alive.
000000 OO0OO0OOoOOaon It may seem | went through very different
000000 OOO0OOOOOon life experiences, but actually we have
Ooo0ooooooooooon @ lot in common. The guy experienced
Oo0oooooooooonn the death of his parents; | got married
0000 and have a daughter, | experienced life.

It pushed me to rethink how | divide my

0000000000 O0OO0DOO0 time. | became more aware of the quality
0000000000 0000 of time spent with family.”
dooobooboooooooan

ODOooooooooooo  Cheung and So graduated from The Hong
Oooooooooooooan Kong Academy for Performing Arts and
Oooooooooooooan are both active on stage and screen, this
0000000000 OOOan is the first time they have worked together.
OO00oOoOoOooooooooo  Sofinds the authenticity of the play a real
000000000 OOoOoOoOoo testof her skills, “When we were at drama
0000000000 OOOO school, we always thought the best and
00000000000 oOon hardest parts were for women with big
0000000000000 Dn ideas and substantial line counts. But
oooooooooao now, we realise a true-to-life character

is the hardest, because everyone in the

ooooooooao audience knows exactly what real life is.”

oooooooono
oooooooon
oooooooon
ooooooooo
ooooooooo

In the Chinese title, the word “ordinary”
appears twice, and in it Poon’s world
view is embodied: “We strive to succeed
in life. We study hard with the hope of a

OO0o0oooao
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better life. We have fun, we have lovers,
and we try to construct a tasteful lifestyle.
It’s like we’ve been happily transported to
heaven. But when the unexpected strikes,
or when we pause and think — thud! We
drop back to reality, back to earth, back
to the ordinary. And that’s what we are,
and have always been — ordinary men.”
Maybe this is the defining quality of Poon
Chan-leung: understanding what it is to
be ordinary, understanding the one quality
we all share to some degree.

Cheung Mei is a freelance writer.

Translated by Gigi Chang




00 Biographies . [EXTEEG

0o ooo/oo
Poon Chan-leung Playwright / Director
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Poon joined the Hong Kong Repertory Theatre as a full-time actor upon graduation from
The Hong Kong Academy for Performing Arts in 1991. He has played in over one hundred
productions, including / Have a Date with Spring, The Legend of the Mad Phoenix, Three
Sisters, The Crucible, A Dream Like a Dream, Peach Blossom Fan and The Importance
of Being Ernest. His recent work includes Bun in the Cave, Communicating Doors, Dr.
Faustus and Le Dieu Du Carnage. He was also the director of Boxer, and a member of the
script-writing and directing team as well as an actor in Crossings.

Poon’s acting credits also include the movies An Umbrella Story, The Legend of the Mad
Phoenix and Love a la Zen. And for his work as Tong Tik-sang in The Legend of the Mad
Phoenix, he was nominated as Best Supporting Actor at both the Golden Horse Awards in
1997 and the Hong Kong Film Awards in 1998. He was awarded Best Supporting Actor for
Black Elk Speaks and A Small Family Business by the Hong Kong Federation of Drama
Societies.

In 2005, Poon was awarded the Lee Hysan Foundation Fellowship by the Asian Cultural
Council to study drama in New York.
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Kary Kwok Costume/Image Designer
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Kwok graduated from Royal College of Art with a master’s degree in Photography. He was
the fashion editor of AMOEBA, chief editor of fashion magazine Razor Red, creative director
of www.izzue.com and image designer of now.com. He published his photographic album
109 Women 69 Men and 10 in between.

Kwok has been the image designer for many of the productions by Edward Lam Dance
Theatre, including Happy Prince, 18 Springs, The Great Entertainer, Design for Living, Man
and Woman, War and Peace and Grand Expectations. Kwok is currently a lecturer at the
HKU School of Professional and Continuing Education.

oo 0000
Siu Wai-man Set Designer

O000O0OO0OCOCO0O0O0O000O000UoooUoUOoOoOoOooOoo
00000 Tony Wong@Performer Studio D000 0ODO (0D O)OO
000000000OwDODOOODOOOdKearen  Pang  Production
000000000 o0oO0oooUoooooooooooooog2
000000 ooo0oOooU0ooOooooUoooUooooooooooooooo
00000000ooO0o0o0O0180ooooooooooooo

Siu graduated with first class honours from The Hong Kong Academy for Performing Arts,
majoring in Stage and Costume Design. Her recent works include Singlology by TonyWong@
Performer Studio, Betrayal by We Draman Group, Octave by W Theatre, Laugh Me to the
Moon by Kearen Pang Production, Shadow Box and Treats by Wind Mill Grass Theatre, The
University of Laugh and The Open Couple by Nonsensemakers and Animal Geographic by
2 on Stage. She was awarded the Best Make up and Style award in the 18th Hong Kong
Drama Awards for her design in Seven Boxes Possessed of Kafka.
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Leo Cheung Lighting Designer
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Cheung started his theatre career at the City Contemporary Dance Company in 1982. He
graduated from The Hong Kong Academy for Performing Arts in 1989 with a High Distinction
in Theatre Lighting Design. He was awarded the Outstanding Achievement of the Decade
Award by the Hong Kong Federation of Drama Societies in 1994, and has won the Best
Lighting Design Award at the Hong Kong Drama Awards six times, between 1995 and 2010.
In 2000 and 2007 Cheung received the annual Dance Award from the Hong Kong Dance
Alliance. Also in 2007, he gained a master’s in Lighting from the Queensland University of
Technology. Cheung is currently a Senior Lecturer of Theatre Lighting at The Hong Kong
Academy for Performing Arts.
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Pang Chun-kit Sound Designer
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Pang graduated from The Hong Kong Academy for Performing Arts with a degree in
Composition. He was awarded a scholarship from the Composers and Authors Society of
Hong Kong which allowed him to further study composition at New England Conservatory
in the US. He regularly works with local and international artists, writing original music and
designing sound. He has won the Best Sound Design Award twice at the Hong Kong Drama
Awards. He is currently a part-time lecturer at the Department of Composition at The Hong
Kong Academy for Performing Arts.
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Cheung Heung-ming Production Manager

gooboobooboooooobbboooooobobobooooobboooo
gboboboboboboooooboooooobobuobooooo
oboobOr7z0000000O000C0CO0OCOODOOOOOOOOODOO
oboo0l0000o0o0oooooooobooooooboonboonoo
oobooooooobDoOooobooOobooboobooboeesOoooooooooooonoonoo
gooooooboobooo

Cheung has worked with various performing arts companies in Hong Kong, including Chung
Ying Theatre Company, A Fredric Mao Project, Theatre du Pif, Actors’ Family and No Man’s
Land. He has participated in productions in the US, Australia, Canada, England, Singapore
and Macau. In 2004 Cheung performed in the action-musical Terracotta Warriors on a
North American tour and then joined the world tour of Snow Wolf Lake, led by the famous
Hong Kong singer Jacky Cheung.

In 1995 Cheung was sponsored by the British Council to work with various theatre groups in
Edinburgh and London. He received the Ten Years’ Contribution Award from the Hong Kong
Federation of Drama Societies. In 1998 he received a scholarship from the Asian Cultural
Council for further study in New York. Cheung is currently a freelance theatre worker.

ooo 0ooo
Chu Yat-yat Stage Manager
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Chu was a Theatre Technician at the Hong Kong Arts Centre. As a freelance theatre worker,
she has participated in numerous productions in different backstage roles. Her Hong Kong
Arts Festival credits include The Shape of Things, Murder in San José and The Truth
About Lying. He is currently the resident Stage Manager for the City Contemporary Dance
Company.
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Abby Lau Deputy Stage Manager
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Lau graduated from the School of Theatre and Entertainment Arts of The Hong Kong
Academy for Performing Arts, majoring in Stage and Technical Management.

She has worked with many organisations as production manager and stage manager,
including: Gor Gor Productions, Asian Youth Orchestra, Hong Kong Chinese Orchestra,
Hong Kong Arts Festival, Chung Ying Theatre, Windmill Grass Theatre, Prospects Theatre,
Class 7A Drama Group and more. Lau founded Lo’s Production with Lo Chun-ho in 2007.

oo Dooo0o
Cindy Ting Assistant Stage Manager
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Ting graduated from the University of Warwick in 2008 with a bachelor’s
degree in Biochemistry. She gained her first theatre production experience
upon returning to Hong Kong. Ting is active in all areas of backstage work from props and
costume to stage management.
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Chan Ming-long Make-up
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Chan has worked as a make-up artist on numerous stage and screen productions in Hong
Kong, Singapore, Taiwan, Japan, Europe and the US. He has won the Best Make-up Design
Award of the Hong Kong Federation of Drama Societies several times. In 1994, he was
awarded a scholarship by the Asian Cultural Council to further his studies in the US. He is
currently a guest lecturer for Stage Make-up at the HKAPA.
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Cheung Kam-ching Li Zhikuan
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Cheung worked in the mainland for many years and returned to Hong Kong recently. His
theatre credits include: Winds of Change (as actor and director), Writing Winds Writing
Waves (as actor and director) and Defiance (as actor and acting instructor); The Pillowman
and / Love You, You're Perfect, Now Change! (as co-director) ; and Last Smile, First Tear

(as actor).
ood 0/00
Louisa So Qi / Guo Yao
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www.soyukwa.com

So graduated from the Drama School of The Hong Kong Academy for Performing Arts
and became in full-time actress in the Hong Kong Repertory Theatre. Her theatre credits
include | Have a Date with Spring, The Mad Phoenix, Between Life and Death and The
Shape of Things. Her TV work includes Detective Investigation Files (I & Il) and Plain Love
Il. So has won a number of awards and nominations including a My Favourite Drama Artist
Award (Gold Prize); a Best Supporting Actress Award for Noises Off, and a Best Actress
Award for Between Life and Death. In 2006 she won a Best Actress Nomination in the 16th
Shanghai Magnolia Stage Performance Awards for her performance in Love in a Fallen
City. In 2009 So received the Lee Hysan Scholarship from the Asian Cultural Council for
further study in the US.
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Dora Wong Li’s elder sister
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Wong graduated from the School of Drama, The Hong Kong Academy for Performing Arts,
majoring in Acting. She appeared in the Academy productions Under the Banyan Tree,
Three Sisters, The shadow Box and Oedipus the King. She was awarded the Best
Performance Award twice and the Outstanding Actress Award by the Academy. She was
also awarded the Standard Chartered Bank Scholarship two years running.

Upon graduation, Wong joined the Hong Kong Repertory Theatre as a full-time actress
and played major roles in Peking Man, The Sound of a Voice /| A Gleam of Colour, Woman
in Mind, The Nirvana of Mr. Dog and Tokyo Blues. She has also appeared in other stage
productions including Butterflies are Free, A Dream like a Dream and A Small Family
Business.
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He Yingqgiong Li’'s mother
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He’s performing career spans more than five decades. She is renowned for her sharp,
detailed and truthful characterisation work. She is a member of the China Theater Association
and Guangdong TV Atrtists’ Association, and was formerly a Second Rank performer at
the Guangdong Drama Troupe and a veteran actor of the Hong Kong Repertory Theatre.
Notable stage credits include 72 Tenants, King Lear and One of the Lucky Ones. Television
credits include Story of Hong Kong, Paper Marriage and Demon of Love.

She is included in The Famous Figures of the Contemporary Arts in China.
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Roy Szeto Da Kou / Funeral parlour employee
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Szeto graduated from the School of Drama of The Hong Kong Academy for Performing
Arts, with a major in Directing. He is now pursuing a Master of Fine Arts in Directing at the
HKAPA.

Szeto worked with W Theatre, and co-directed Octave, Once in a Lifetime, Last Smile First
Tearand others with Wong Chi-lung. In 2004 he co-directed, with Frederick Mao, the critically
acclaimed black comedy A Small Family Business featuring renowned actor Anthony Wong.
He joined the Hong Kong Repertory Theatre as Resident Director in September 2006 and
completed numerous works for the company including God of Carnage, The Communicating
Doors and The Beautiful Connection.
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Angus Chan Zhong
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Chan co-founded We Draman Group after studying Drama at the School of Continuing
Education, Hong Kong Baptist University. In 2010, he won the Hong Kong Theatre Award
for Best Supporting Actor (Tragedy/Drama) for his performance in Hell Walker (Cinematic
Theatre). Other than working on stage, he is also active in arts administration and
management, with duties including: Chairman of We Draman Group and Amity Theatre
Club, Administrative Manager for The Second Chinese Drama Festival organised by Hong
Kong Federation of Drama Societies, Company Manager of No Man’s Land and General
Manager of Chung Ying Theatre. Chan is currently a freelance theatre worker. He also acts
as an adjudicator for The Hong Kong Theatre Libre and is an examiner and adjudicator for
the Hong Kong Arts Development Council.





